
MIDI COMMAND CONTROLLER 




the MSB Plus Rev 2 Trademarks are the property of JLCooper Electronics. 
All other Trademarks used in this manual are the property of their 
respective holders.) 
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b) Speed 

A fader may be scanned from 6 to 100 times/sec. The speed (or “scan rate”) 
indicates how often the FaderMaster’s internal computer “looks” at the fader 
to see if it has been moved. Generally speaking, the higher the speed, the 
more responsive the fader. 
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(5) Sequencer Mixing and Full Studio Control 

The most powerful way to incorporate FaderMaster into your MIDI system 
is to patch it in and out of a MIDI switch box, such as the JLCooper MSB 
Plus. This allows you to have instant access to all FaderMaster applications 
without having to move any MIDI cables. 
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You will first assign all eight faders to the same MIDI channel, and then 
assign all eight faders to send Continuous Controller commands, each with 
a different Controller (Parameter) number. 
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Values above 99 will be shown flashing, with a “1” alternating with the 
For example, faders one through four could send on MIDI channel 1, while lowest two digits, 

faders five through eight could send on MIDI channel 2. The “MIDI Thru” 

of the signal processor would be hooked up to the MIDI In of the second You may press MIN or MAX at any time to view the settings for the last 

signal processor. fader moved. 
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Now when you move fader number eight, volume data will be sent out just 
as if you had moved faders one through eight simultaneously. 
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In other words, this mode allows the momentary interruption of the flow of 
MIDI Note or Continuous Controller data through FaderMaster. During that 
interruption, new data may be inserted. 
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Hook up your MIDI cables via a switch box or thru box so that the output 
of FaderMaster gets routed to the input of the sequencer and to the input of 
the tone generators. The output of the sequencer goes to the input of 
FaderMaster. 
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Chapter 7 Sysex Implementation B y te 8 = Low nibble of Parameter Number. 

All FaderMaster Sysex messages have the general form- Byte 9 = Hi § h nibble of Parameter Number. 

FOh, 15h, llh, cc, xx, <data> , F7h where cc = Command Code. Mode bit 0 Mode bit 1 Function 
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If using FaderMaster to send Program Change Commands, you should 
know that some instruments interpret a “0” as Program #1. This varies with 
different manufacturers and the only way to tell is to experiment. 


may oe more man one j ror example, it tne current program lias Equalizer, 
Flanger, Panner, and Reverb l, then its internal “Group Number” is either 22 
or 23. 
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Multiverb Group Selection Chart 


Group # 

Equalizer 

Flanger 

Chorus 

Pitch Xp 

Panner 

M DDLS 

MDDLL 

Reverb 1 

Reverb 2 

Reverb 3 

Gate 1 

Gate 2 

Gate 3 

TapDDlS 

TapDDLL 

Regen S 

Regcn L 

Stereo S 

Stereo L 
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Next comes the harder part. To firmly establish the “Group Number”, you 
must find out which additional effects can be turned on for that program. 
To determine which additional effects can be turned on, Press ADD 
EFFECT and note the display. If, for example, Regeneration Level is 
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FI -16 


FaderMaster Factory Presets 


Bank FI - General Midi Volume Chan 1 -8 

1— Midi Vol Chan 1 

2— Midi Vol Chan 2 

3 — Midi Vol Chan 3 

4 — Midi Vol Chan 4 

5 — Midi Vol Chan 5 

6 — Midi Vol Chan 6 

7— Midi Vol Chan 7 

8 — Midi Vol Chan 8 

Bank F5 - Oberheim Matrix 6 and 1 000 

1 — VCF Frequency 

2 — Env 1 to VCF Amount 

3 — VCF Resonance 

4 — LFOI Speed 

5 — LFOI to DCOI Amount 

6— LFOI to DC02 Amnt. 

7 — DC02 Detune 

8 — DC02 Frequency 

Bank F9 - Yamaha DX/TX General Control 

1— Pgm Change 

2— Midi Volume 

3— Feedback 

4 — Transpose 

5 — Key Sync 

6— OPS Select 

7— LFO PMD 

8— LFO Amount 

Bank FI 3 - Yamaha DX/TX OP3 Envelope 

1— Rate 1 

2— Rate 2 

3 — Rate 3 

4— Rate 4 

5 — Level 1 

6 — Level 2 

7— Level 3 

8— Level 4 

Bank F2 - General Midi Volume Chan 9-16 

1— Midi Vol Chan 9 

2 — Midi Vol Chan 10 

3— Midi Vol Chan 1 1 

4 — Midi Vol Chan 12 

5— Midi Vol Chan 13 

6— Midi Vol Chan 14 

7— Midi Vol Chan 15 

8 — Midi Vol Chan 16 

Bank F6 - Oberheim Matrix 6 and 1 000 

1 — Env 1 Attack 

2 — Env 1 Decay 

3 — Env 1 Sustain 

4 — Env 1 Release 

5 — Env 2 Attack 

6 — Env 2 Decay 

7 — Env 2 Sustain 

8— Env 2 Release 

Bank F10 - Yamaha DX/TX Osc Control 

1 — OP1 Coarse Frequency 

2— OP2 Coarse Frequency 

3— OP3 Coarse Frequency 

4— OP4 Coarse Frequency 

5— OP5 Coarse Frequency 

6— OP6 Coarse Frequency 

7— OP1 Fine Frequency 

8— OP2 Fine Frequency 

Bank FI 4 - Yamaha DX/TX OP4 Envelope 

1 — Rate 1 

2— Rate 2 

3 — Rate 3 

4— Rate 4 

5— Level 1 

6— Level 2 

7— Level 3 

8— Level 4 

Bank F3 - General Midi Pan Chan 1 -8 

1— Midi Pan Chan 1 

2— Midi Pan Chan 2 

3— Midi Pan Chan 3 

4— Midi Pan Chan 4 

5 — Midi Pan Chan 5 

6 — Midi Pan Chan 6 

7 — Midi Pan Chan 7 

8— Midi Pan Chan 8 

Bank F7 - Kawai K1 , KIM, KIR 

1 — Volume 1 

2— Volume 2 

3— Volume 3 

4 — Volume 4 

5 — Detune 1 

6 — Detime 2 

7— Detune 3 

8 — Detune 4 

Bank F11 - Yamaha DX/TX OP1 Envelope 

1— Rate 1 

2— Rate 2 

3 — Rate 3 

4— Rate 4 

5 — Level 1 

6— Level 2 

7— Level 3 

8— Level 4 

Bank FI 5 - Yamaha DX/TX OP5 Envelope 

1— Rate 1 

2— Rate 2 

3— Rate 3 
A — Rate 4 

5 — Level 1 

6 — Level 2 

7— Level 3 

8— Level 4 

Bank F4 - General Midi Pan Chan 9-16 

1— Midi Pan Chan 9 

2— Midi Pan Chan 10 

3— Midi Pan Chan 1 1 

4— Midi Pan Chan 12 

5— Midi Pan Chan 1 3 

6— Midi Pan Chan 14 

7— Midi Pan Chan 15 

8 — Midi Pan Chan 16 

Bank F8 - Kawai K1 , K1 M, K1 R 

1— Attack 1 

2 — Release 1 

3 — Attack 2 

4 — Release 2 

5 — Attack 3 

6— Release 3 

7 — Attack 4 

8 — Release 4 

Bank FI 2 - Yamaha DX/TX OP2 Envelope 

1— Rate 1 

2— Rate 2 

3 — Rate 3 

4— Rate 4 

5 — Level 1 

6 — Level 2 

7 — Level 3 

8 — Level 4 

Bank FI 6 - Yamaha DX/TX OP6 Envelope 

1— Rate 1 

2— Rate 2 

3— Rate 3 

4— Rate 4 

5 — Level 1 

6 — LeveL2 

7 — Level 3 

8 — Level 4 





FI 7-30 


FaderMaster Factory Presets 


Bank F17 - Roland D-10, D-20, D-110 

1 — Program Change Chan 1 

2— Program Change Chan 2 

3 — Program Change Chan 3 

4— Program Change Chan 4 

5 — Program Change Chan 5 

6 — Program Change Chan 6 

7 — Program Change Chan 7 

8 — Program Change Chan 8 

Bank F21 - Korg Ml , Ml R Single Mode 

1— Osc 1 Multisound 

2— VDF 1 Cutoff 

3— VDF 1 EG Intensity 

4— VDA 1 Attack Time 

5 — VDA 1 Attack Level 

6 — VDA 1 Breakpoint 

7— VDA 1 Sustain Level 

8 — VDA 1 Release Time 

Bank F25 - Emu Proteus 

1 — Primary Instrument 

2 — Primary Volume 

3 — Primary Tune 

4 — Primary Fine Tune 

5 — Secondary Instrument 

6 — Secondary Volume 

7 — Secondary Tune 

8 — Secondary Fine Tune 

Bank F28 -Ensoniq VFX Voice 1 

1 — Release Time 

2 — Timbre 

3 — Pitch Fine 

4 — Filter Cutoff 

5— LFO Depth 

6 — LFO Speed 

7 — FX1 Amount 

8— FX2 Amount 

Bank FI 8- Roland D-20 

1 — Master Volume 

2 — Fine Tune 

3— Mod Depth 

4— Mod Rate 

5 — Bend Range 

6 — Reverb Mode 

7 — Reverb Time 

8 — Reverb Level 

Bank F22 - Korg Ml , Ml R Single Mode 

1— Effect 1 Type 

2— Effect 1 Dry/Eff Balance 

3— Effect 1 Hi EQ 

4 — Effect 1 Lo EQ 

5 — Effect 2 Type 

6 — Effect 2 Dry/Eff Balance 

7— Effect 2 Hi EQ 

8— Effect 2 Lo EQ 

Bank F26 - Emu Proteus 

1— Primary Alternate Attack 

2— Primary Alternate Decay 

3— Primary Alternate Sustain 

4— Primary Alternate Release 

5 — Secondary Alternate Attack 

6 — Secondary Alternate Decay 

7 — Secondary Alternate Sustain 

8— Secondary Alternate Release 

Bank F29 - Ensoniq VFX Voice 2 

1 — Release Time 

2 — Timbre 

3 — Pitch Fine 

A — Filter Cutoff 

5 — LFO Depth 

6 — LFO Speed 

7 — FX1 Amount 

8 — FX2 Amount 

Bank FI 9 - Roland D-50, D-550 

1 — Lower LF EQ Frequency 

2 — Lower LF EQ Gain 

3 — Lower HF EQ Frequency 

4— Lower HF EQ Gain 

5 — Upper LF EQ Frequency 

6— Upper LF EQ Gain 

7 — Upper HF EQ Frequency 

8— Upper HF EQ Gain 

Bank F23 - Korg Ml , Ml R Double Mode 

1 — Osc 1 Multisound 

2— VDF 1 Cutoff 

3 — VDA 1 Release Time 

4 — Osc 2 Multisound 

5— VDF 2 Cutoff 

6— VDA 2 Release Time 

7 — Osc 1 Level 

8— Osc 2 Level 

Bank F27 - Emu Proteus 

1— LFOI Shape 

2 — LFOI Frequency 

3— LFOI Variation 

4— LFOI Amount 

5— LF02 Shape 

6 — LF02 Frequency 

7 — LF02 Variation 

8— LFQ2 Amount 

Bank F30 - Ensoniq VFX Voice 3 

1 — Release Time 

2 — Timbre 

3— Pitch Fine 

4 — Filter Cutoff 

5— LFO Depth 

6 — LFO Speed 

7— FX1 Amount 

8— FX2 Amount 

Bank F20 - Roland D-50, D-550 

1 — Reverb Type 

2 — Reverb Balance 

3 — Chorus Lower Type 

4 — Chorus Lower Rate 

5 — Chorus Lower Depth 

6 — Chorus Upper Type 

7 — Chorus Upper Rate 

8 — Chorus Upper Depth 

Bank F24 - Korg Ml , Ml R Double Mode 

1— Effect 1 Type 

2— Effect 1 Dry/Eff Balance 

3— Effect 1 Hi EQ 

4— Effect 1 Lo EQ 

5 — Effect 2 Type 

6— Effect 2 Dry/Eff Balance 

7— Effect 2 Hi EQ 

8— Effect 2 Lo EQ 








